TAXONAYX KAMITANHX / IASONAS KAMPANIS

EPTA BAXIZMENA XTHN EIKONOI'PA®IA TON ZQON KAI THX OYXHX
XTHN APXAIA EAAHNIKH TEXNH KAI TON ME2XOI'ETAKO ITOAITIXMO

WORKS BASED ON ICONOGRAPHY OF ANIMALS AND NATURE
IN ANCIENT GREEK ART AND MEDITERRANEAN CULTURE

‘Ta {do apyd elonydncav otnv avOpdmivn poviacio ®g ayyeAto@opot Kot vrooyécelc. Emtelodoay payucég Aettovpyieg, kdmoteg
(POPEC TPOPMTIKES, KATOEG POopES Buciactnpies. [...] Kavéva Ao €1doc; extdg omd tov avBpwmo, dev Ba avayvopicet T patid tov {dov
g owkelo.’

‘Animals first entered the imagination as messengers and promises. They had magical functions, sometimes oracular, sometimes
sacrificial. [...] By no other species except human will the animal’s look be recognized as familiar.’

- John Berger (1980), About Looking/Why Look at Animals?



The river is within us, the sea is all about us.

acrylics on canvas
AKPLAMKG G KOpPd
207 x 254 cm

2024

O tithog etvor amdomacuo omd To
moinpa tov T. X.'EAot Dry Salvages.

The title is a quote from T.S. Eliot’s
poem Dry Salvages.




Sonnet to Orpheus 2:13

acrylics on canvas mounted on wood
aKPLAMKG o€ KapPa emtkoAnuévo oe EHAO
23,5 x 42 x 3 cm (diptych/dintuyo)

2024

‘Be in front of all parting, as though it were already
behind you, like the winter just gone by.

Because among winters is one so endlessly winter
only by over-wintering does your heart still survive.

Be always dead in Eurydice — climb, with more singing,
climb with praising, back to the pure relation.

Here, in the failing place, in the exhausted realm,

be a sounding glass that shattered as it rang.

Be — and know at that time the state of non-being,
the infinite ground of our deepest vibration,
so that you may wholly complete it this one time.

In both the used-up, and the hollow and dumb
recourse of all nature, the un-tellable sum,
joyfully count yourself one, and destroy the number.

R.M. Rilke’s 13 Sonnet to Orpheus, book ii
by Anthony Kline



Xovdég o ynewwto g [léhhag pe Aevko navOnpa / Studies on Pella's white panther mosaic (I, I1I)

oil on canvas mounted on wood

AGOL o€ KapPa emicoAAnuévo og EOAO
19 x 23 cm/ex.

2022-2023

Reference: Dionysus riding a white panther, House of Dionysus, Pella, 4th c. BC
Avagopd: O Advvoog Tave o Aevkd Tavinpa, Owio Tov Atovicov, TTéAk, 4% a. T.X.




Néuo (Nemo)

acrylics on fabric mounted on wood
AKPLMKG G€ VOO ETKOAANLLEVO G EVAO
167 x 125 cm/ex.

2022-2023

Lion of Chaeronea, 4" ¢. BC
Aéwv g Xapovelog, 4° at. m.X.




K1 £600 Oa oTopuatovy Ta vmeppoava KUHOATA GOV.
And Here Your proud waves shall stop.

oil and gesso on juta fabric

MO Kot YKEGO GE VOACLLA Y10VTO
160 x 100 cm

2023

O tithog givar amdéomacuo amd to Piffiio tov Iof (38:11).
The title is excerpt from the book of Job (38:11).



Tlaravéia / Japanela

acrylics on wood
aKPLAIKA o€ EOAO
37,5 x 25,5 cm/ex
2022

Dionysus on a tiger/O At6vocog méve € Tiypn

opus vermiculatum mosaic/ynedwto (detail/Aemtopépeio)
House of the Faun, Pompeii, 2" ¢. BC

Owio tov ©avvov, [Mopmnia, 2° ar. m.X.



Tavpog o€ Ovaia / Bull in Sacrifice

acrylics on fabric mounted on wood
OKPVAIKG € VAL ETKOAANLLEVO GE EVAO
99 x 127 cm/ex.

2022



Bull in Sacrifice refers to the block SXLIV from the
Parthenon’s frieze, designed and built under the supervision
of the sculptor Pheidias, which depicts a scene from the
sacrificial procession of an oxen, in honor of the city's
guardian goddess Athena, during the festival of Panathenaia,
where the bull is seen bellowing? However, the scene in the
painting is altered, based on the first impression I had when I
first looked the expression of the animal in the original work ¢
The bull is either enchanted by the vague expectations of the
impending afterlife, or resigned to the inevitability of the
rituals customs, or persistent as to his redemption, he is now
free.

To épyo Tavpog oe Ovaia ovopépeton otov AiBo XLIV amd
m votw (oedpo tov IlopBevodva, o©t10 ©OVOAS NG
OYEOOGUEVT] KOl KOTOOKEVACUEV LO TNV emiPAeyn TOL
yAomtn Dedia, n omoia amewkovilel P KNVY omtd TV Toumn
¢ Buciag evog Tabpov, TPOG TIUNV TNG PUANKO TG TOANG
Oebg AOnvag, xatd T OdpkeEw TG  YOPTHG  TOV
[Movadnvaiov, 6mov o Tavpog eaivetor vo wpdvetal;, Qotdco,
N OKNVN o6Tov Tivako eivar oAlaypévn, pe Baon v okéyn
ov ékava OTav Koitaa Yo TPAOTN QOPA TNV EKEPACT) TOV
{oov o010 owbevtikd £€pyor 0 TavPOC, gite payepévog amd Tig
acapeig mpocsdokieg g emkeipevng petd Bdvatov Long, eite
CULOUMOUEVOS PE TO  OVATOPEVKTO TMOV  TEAETOVPYIKMV
ebipwv, gite enipovog og mpog v ATpwon tov, givar TALov
erevBepoc.

sacrificial procession (slab SXLIV)
mopmn Ovoiog (AiBog SXLIV)

Parthenon, south frieze, 5" c. BC
TopOevavag, votio Lopopog, 5% at. w.X.




VI

100 ITpostaTtdes / 100 Guardians

oil on canvas mounted on wood

AGOL og KapPd emkoAAnuévo og EOAO
24 x 21 cm/ek.

2021-2024

VII

VIII

Dionysus or maenad riding a leopard/O Atévocog 1} povada méve ce Aeomapdain
opus vermiculatum mosaic/yneidwtod

House of Masks, Delos, Greece

Owcia tov [Ipoconeinv, Afhog



Aiag/ Zeus

acrylics on canvas
OKPLALKA GE KOUPA
70 x 70 cm/ex.
2022

The Abduction of Europa

H Apmayn g Evponng

mosaic/ymewtod

Roman villa, Tor Tre Teste, Italy, 100-200 AD
Popaikn Bida, Tor Tre Teste, Itaiia, 100-200 p.X.




Axrtaiwv / Actaeon

acrylics on fabric mounted on wood
OKPLAIKA € VOO ETKOAANLLEVO GE EVAO

27,3 x 27,3 cm/ex.
2022

Mycenaean figurines/Muknvaikd £i0dAL0
1750-1050 BC/n.X.

Elagt tng Apreuig / Deer of Artemis

acrylics on fabric mounted on wood
AKPLAMKG G€ DQOOUA ETIKOAANIEVO G EVAO
27,3 x 27,3 cm/ek.

2022




H Tiypnyg tov dwovicov / The Tiger of Bacchus

acrylics on canvas
AKPVAIKG 6€ KapPa
59 x 42 cm/ex
2019

Dionysus on a tiger/O Atdvvcog ndve o Tiypn

opus vermiculatum mosaic/ynedwtd (detail/Aentopépeia)
House of Dioysus, Delos, 2™ ¢. BC

Owia tov Atovicov, Afhog, 2° at. . X.




My work and research are based on Mediterranean culture and the
place that animals and non-human natural entities hold within it.
Traces of human presence, rather than its solid depiction, function
as an acknowledgment of the animistic origins of religious
worship, and the concept of 'authorization' to the protective spirits
of a place, the genii locorum of classical Roman religion. As the
term genius loci today also refers to the character or the essence
of a place, spirituality within this notion cannot be of meaning,
for me, if cut off from the transcendental and from its
manifestations in the relationships among the artificial and the
natural world. The evolution of the conquering practices of
humans towards our species and by extension towards nature,
gradually distanced us from its homogeneous, spiritual and
symbolic value, with the consequence that we compete with it by
positioning it as controllable, fully expendable and constantly
observed. Therefore, I seek to contribute in bringing back to the
center of the discussion, our mystical type of kinship with the
other animals, our identification with them, and by extension,
with nature. My primary motivation is in the renewal of our
communication with the enduring character of a place, within the
experience of the sacred, within the sense of universality and its
sources, all of which we have abused to such an extent that we
find it difficult to define ourselves outside of our anthropocentric
evocations.

To €pyo ko épevva pov Pacilovior 6tov Mecoyelokd TOMTIGUO
Kot ot 0éom mov Katéyovv To {Ma Kot Ol PN-0vOPOTIVEG PLGIKES
ovtotTEG péoa o€ avTov. Tyvn g avBpdmivng mopovciog, Kot
OYL M CLUTTAYNG OMEKOVION TNG, AEITOVPYOVV O AVOYVAPLOT| TNG
OVILIOTIKNG TPOEAEVONG TNG OPNOKEVTIKNG AdTpeiog, Kol NG
évvolog g ‘€£ovc1od6TnoNg’ 6TO TPOSTUTEVTIKA TVEDOTO EVOG
toémov, to. genii locorum NG KAUGIKNG poUAikiG Opnokeiog.
KaBdg o 6pog genius loci onpepa avo@épetal e€miong otov
YOPOKTHPO 1] TNV 0LGIK €VOG TOTOV, 1 TVELUOTIKOTNTA HEGO GE
autv TV €vvola dgv pmopel va €yel vOnupa, yo guéva, ov
amokonel omd To LVIEPPATIKO Kol OMO TIC EKONAMGEIS TOL OTIS
oxéoelg petalh Tov TeEXVNTOV Kot ToL PLGIKoD KOouov. H e€€MEn
TOV KOTOKTNTIKOV TPOKTIKOV TOV avOpOTOV omévavtl 6To €006
HOG KOl KOT  EMEKTOCT OMEVAVIL GTNV PUOT], LOG OMOUAKPLVOV
OTAOKA OTO TNV OLOIOYEVT, TVEVUOTIKT Kot GLUUPBOAKT] TG aéia,
pe ovvémeln vo v avtayovilopoaocte  0étoviag v ®G
eLeYYOUEVT], TANPOG OVOADGCIUY KOl GUVEXDS TOPOTNPOVUEVN. 26
€K TOVTOV, EMOIOK® VO GLUPOA® GTO VO ETAVAPEPOVUE GTO
EMIKEVTPO TNG GL{NTNONG, TN WVGTIKIOTIKY] QUOT TNG GLYYEVELNG
poG pe ta vmwolowma (da, TNV TOVTICN HOG HE OVTO Kol KOt
enéktaon pe m @ovon. To wxvpro kivntpd pov Ppicketon otnv
AVOVEMON NG EMKOWVMVING HOC UE TOV JLOPKN YOPOKTNPO EVOC
TOMOV, HEGO OO TNV EUTELPIO TOL 1EPOV, UEGA amd TV aicOnon
NG OIKOVLUEVIKOTNTOG KOl TOV TNYOV NG, OAQ T OToiol EYOLUE
Kaxopetoyeplotel oe 1€to10 Pabud, mOL GLGKOAELONOGTE VO
OLTOTPOGOOPIGTOVHE €E® Omd TIG avOPOTOKEVIPIKEG  LOG
EMKANGELS.



