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My work and research are based on Mediterranean culture and the
place that animals and non-human natural entities hold within it.
Traces of human presence, rather than its solid depiction, function
as an acknowledgment of the animistic origins of religious
worship, and the concept of 'authorization' to the protective spirits
of a place, the genii locorum of classical Roman religion. As the
term genius loci today also refers to the character or the essence
of a place, spirituality within this notion cannot be of meaning,
for me, if cut off from the transcendental and from its
manifestations in the relationships among the artificial and the
natural world. The evolution of the conquering practices of
humans towards our species and by extension towards nature,
gradually distanced us from its homogeneous, spiritual and
symbolic value, with the consequence that we compete with it by
positioning it as controllable, fully expendable and constantly
observed. Therefore, I seek to contribute in bringing back to the
center of the discussion, our mystical type of kinship with the
other animals, our identification with them, and by extension,
with nature. My primary motivation is in the renewal of our
communication with the enduring character of a place, within the
experience of the sacred, within the sense of interconnectedness
and its sources, all of which we have abused to such an extent that
we find it difficult to define ourselves outside of our
anthropocentric evocations.

To €pyo ko épevva pov Pacilovior 6tov Mecoyelokd TOMTIGUO
Kot ot 0éom mov Katéyovv to {Ma Kot 0l PN-avOpOTIVEG PLGIKES
ovtotteg péoa 6e avTov. Tyvn g avBpdmivng mopovciog, Kot
OYL M CLUTAYNG OMEKOVION TNG, AEITOVPYOVV G AVOYVAPLOT| TNG
OVILICTIKNG TPOEAEVONG TNG OpNOKEVTIKNG AdTpeiog, Kol NG
évvolog g ‘€£ovc10d6TnoNGg’ 6TO TPOSTUTEVTIKA TVEDOTO EVOG
tomov, to. genii locorum NG KAUGIKNG poUikng Opnokeiog.
KaBdg o 6pog genius loci onpepa ava@épetal emiong otov
YOPOKTHPO 1] TNV 0LGIA €VOG TOTOV, 1 TVELUOTIKOTNTA HEGO GE
auTv TV €vvola dgv pmopel va €yel vomupa, yo guéva, ov
amokonel omd To LVIEPPATIKO Kol OMO TIC EKONAMGEIS TOL OTIS
oyxéoelg petalh Tov TeEXVNTOV Kot ToL PLGIKOD KOouov. H eE€MEn
TOV KOTOKTNTIKOV TPOKTIKOV TOV avOpOTOV omévavtt 6To €100G
HOG KOl KOT  EMEKTOCT OMEVAVIL GTNV QUOT], LOG OMOUAKPLVOV
OTOOLOKA OTO TNV OLLOLOYEVT], TVEVUOTIKT Kot supuBoikn g a&ia,
pe ovvémewn vo v avtayovilopoaote  0étoviag v ®G
ereyOUEVT, TANPOG OVOADGCIUT KOl GUVEXDS TOPOTNPOVUEVN. 2G
€K TOVTOV, EMOIOK® VO GLUPOA® GTO VO ETAVAPEPOVUE GTO
EMIKEVTPO TNG GL{NTNONG, TN HLGTIKIOTIKY] QUOT TNG GLYYEVELNG
pog pe ta vwolowma (oo, TNV TOVTICY KOG HE OVTO Kol KOt
enéktaon pe m @ovon. To wxvpro kivntpd pov Ppicketon otnv
AVOVEMON TNG EMKOWVMVING HOC UE TOV JLOPKN YOPOKTNPO EVOC
TOMOV, HEGO OO TNV EUTELPIN TOV 1EPOV, UEGa amd TV aicOnon
NG OLGVVOEGIUATNTOS KOl TOV TNYOV NG, OAd To. omoio Eyovpe
Kaxopetoyeplotel og 1€to10 Pabud, mOL OGLGKOAELONOGTE VO
OVTOTPOGOOPIGTOVHE  £E® Omd  TIG  avOPOTOKEVIPIKEG oG
EMKANGELS.



KYTHNIA

acrylics on fabric mounted on wood
OKPLAMKE GE DQUGLLO ETKOAANLLEVO G EVAO
125x 122 cm

2025

installation view: Thermia Project, Kythnos, 2025

Mycenaean figurines/Mvuknvaikd £0OA0
1750-1050 BC/n.X.




The river is within us, the sea is all about us

acrylics on canvas
AKPLAMKE G€ KapPA
207 x 254 cm

2024

O tithog givon amdcTac 0o TO
noinpa tov T. Z.'EAot Dry Salvages.

The title is a quote from T.S. Eliot’s
poem Dry Salvages.



The Lion of Hebron and the Sacred Deer
To Awovzapi s Xefparvas xat to Iepo Eldagr

acrylic and gesso on fabric mounted on wood

OKPLALKO KoL YKEGO GE VPUCHO ETIKOAANIEVO G EVAO
200 x 150 cm
2024

installation view: Citronne Gallery Athens, 2024
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Sonnet to Eurydice

acrylics on canvas mounted on wood
aKpLMKG o€ KapPa emicoAnuévo oe EOAO
23,5 x 42 x 3 cm (diptych)

2024

This is how the wind works hard at thinking,
this is what speaks when no one speaks.

Alice Oswald
Severed Head Floating Downriver (Falling Awake), 2016



Sonnet to Orpheus 2:13

acrylics on canvas mounted on wood
OKPLAIKA o€ KOUPa emtkolinuévo e EOAO
23,5 x 42 x 3 cm (diptych/dintvyo)

2024

‘Be in front of all parting, as though it were already
behind you, like the winter just gone by.

Because among winters is one so endlessly winter
only by over-wintering does your heart still survive.

Be always dead in Eurydice — climb, with more singing,
climb with praising, back to the pure relation.

Here, in the failing place, in the exhausted realm,

be a sounding glass that shattered as it rang.

Be — and know at that time the state of non-being,
the infinite ground of our deepest vibration,
so that you may wholly complete it this one time.

In both the used-up, and the hollow and dumb
recourse of all nature, the un-tellable sum,
joyfully count yourself one, and destroy the number.

R.M. Rilke’s 13 Sonnet to Orpheus, book ii
by Anthony Kline
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100 ITpoostaTtides / 100 Protectresses

oil on canvas mounted on wood

AGOL og KopPd emkoAAnuévo og EOAO
24 x 21 cm/ek.

2021-2024
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Dionysus or maenad riding a leopard/O Atévocog 1} povada Tave € Aeomdpdain
opus vermiculatum mosaic/yneidwtod

House of Masks, Delos, Greece

Owcio tov [Ipoconeinv, Afrog



Ki £ Oa oTrapatovy ta vrepijpava kbpata cov.
And Here Your proud waves shall stop.

acrylic, pigment, custom gesso on jute fabric, oak wood, metal bar
OKPLAIKO, YPMOTIKT, EOIKO YKECO, DOOCUA Y10VTS, dPVE, LETAAAIKT pAPdog
174 x 109x 4 cm

2023

installation view: Citronne Gallery Poros, 2024

O tithog givar andonaopa and To Pirio tov Iop (38:11).
The title is excerpt from the book of Job (38:11).



Monoprints for a Lion I, II, 111

monoprint, oil on paper
45x33 cm
2023

I
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Yrovdég o Yyneto g [élhag pe Aevko navOnpa / Studies on Pella's white panther mosaic (I, III)

oil on canvas mounted on wood

AGOL o€ KapPd emicoAlnuévo og EOLO
19 x 23 cm

2022-2023

Reference: Dionysus riding a white panther, House of Dionysus, Pella, 4th ¢c. BC
Avagopd: O Avvucog Tove o Agvkd Ttavinpa, Owio Tov Atovocov, [TEAAa, 4% a. m.X.



Nemo / Nepo Lalo/Adio

acrylics on fabric mounted on wood / akpvAkd g VQaco ETKOANLEVO 6 EOAO
167 x 125 cm, 2022-2023
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Tavpog ¢ Ovaia / Bull in Sacrifice

acrylics on fabric mounted on wood
OKPLAKA GE DQAGHO ETKOAANLEVO o8 EVAO
99 x 127 cm

2022

installation view: Rebecca Camhi Gallery, 2022



Studies on the block SXLIV from the Parthenon’s frieze
2rovdéc otov Aibo XLIV ano thv votia Sopopo tov Iapbevarva

oil or pastel on fabric
AGOL M| TOOTEN o8 VPAGLL
21 x 24 cm

2022




Bull in Sacrifice refers to the block SXLIV from the Parthenon’s frieze,
designed and built under the supervision of the sculptor Pheidias, which
depicts a scene from the sacrificial procession of an oxen, in honor of the
city's guardian goddess Athena, during the festival of Panathenaia, where the
bull is seen bellowing? However, the scene in the painting is altered, based
on the first impression I had when I first looked the expression of the animal
in the original work * The bull is either enchanted by the vague expectations
of the impending afterlife, or resigned to the inevitability of the rituals
customs, or persistent as to his redemption, he is now free.

To épyo Tavpos oe Ovaia avapépetor otov Ao XLIV amd ™ vota
Loeodpo tov [Tapbevava, 6to cHVOLO TG GYESUGUEVT KOl KOATAGKEVOGUEVT
vd Vv emifreyn tov YA Dedia, | omoio omewovilel o oknvy ord
Vv Toun| TG Bvsiog evog Tavpov, TPog TNV TG POANKA TNG TOANG Odg
ABnvac, katd ™ odpkela g yoptg tov Ilavednvaiov, énov o tadpog
eaivetar va wpovetat; Q61dc0, 1 GKNVI| GTOV VoK €ivor aAAayuévn, pe
Baon v oxéyn mov Ekava 6tav KOITaEn yio TpAOTN Gopa TNV £KPPOCT TOV
{oov o610 avbevtikd £€pyor 0 TAVPOC, €ite pOyepEVOg amd TIG OCOQEIS
TPOCOOKIESG TNG eMKEINEVNG HETA BdvaTov (NG, €lTe CLUPIMOUEVOS LE TO
OVOTOPEVKTO TV TEAETOLPYIK®V €Bipwv, &ite emipovog ®¢g mpog v
MTpwon Tov, eivar TAéov elebBepog.

sacrificial procession (slab SXLIV), Parthenon, south frieze, 5th ¢. BC
o Busiog (AMbog SXLIV) , TlapBevavag, votia Lopdpog, 5° at. m.X.




Téaravéia / Japanela

acrylics on wood
aKPLAIKA o€ EOAO
37,5x25,5cm
2022

installation view: Breeder Gallery, 2023




Aiag/ Zeus

acrylics on canvas
AKPLAMKE 6€ KA
70x 70 cm

2022

installation view: Rebecca Camhi Gallery, 2022




H Tiypng tov Awovieov / The Tiger of Bacchus

acrylics on canvas
AKPLMKG G KopPa
59x42 cm

2019

Dionysus on a tiger/O Atdvvcog ndve o Tiypn

opus vermiculatum mosaic/ynedwtd (detail/Aentopépeia)
House of Dioysus, Delos, 2™ ¢. BC

Owia tov Atovicov, Afhog, 2° at. . X.




lasonas Kampanis was born in 1985 in Athens (Greece), where he
currently lives and works. He studied silversmithing and jewelry
design at the Mokume Institute in Thessaloniki. Since 2007, he is
working with painting and digital media.

His work focuses on animistic origins in Mediterranean culture,
addressing anthropocentric constructs that have severed human
kinships with the natural world and fractured the sense of
interconnectedness.

In 2020 he received the Stavros Niarchos Foundation Artist
Fellowship Award by ARTWORKS.

He has collaborated and exhibited, among others, with the
Museum of Cycladic Art, Aphrodite Gonou, Rebecca Camhi
Gallery, Marina Fokidis, Breeder Gallery, Wilhelmina’s Art
Gallery, Citronne Galleries, Thessaloniki International Film
Festival, KEIV, Victoria Square Project, kunsthallekleinbasel,
Pulcheria Tzova, Onassis Stegi, Maria Gaitanidi, Stacy Martin,
Islington Arts Factory, Bishopsgate Institute, Lubomirov/Angus
Hughes Gallery, Ligne Roset, London Print Studio, Murray
Macaulay, Teloglion Art Foundation, Irina Osterberg, and
Desmond Morris.

He has also been engaged in traditional printmaking, Byzantine
murals, film and theater productions, and educational programs.

O Idoovag Kapmavne yevwinke 1o 1985 otnv Anva, 6mov (et
Kol epydleton onuepa. EZTOVOOCE OPYLPOYPLCGOYOTI0 Kol GYEOL0
Koopuatog otn XyoA] Mokume ot @eccaiovikn. And to 2007
acoyoAeiton  pe ™ {Oypaglkn Kot T YNQuokd  péca.

To €pyo TOL EMKEVIPOVETOL OTIG OVYUMOTIKEG KATUPOAESG TNG
UECOYEWKNG KOVATOVpOC, €&etdlovTag avOp®TOKEVTPIKES OUES
oL £Yovv JPPNEEL TIC AVOPOTIVEC GLYYEVEIEG LE TOV (PLGIKO
KOGLLO Ko £X0VV SLOGTAGEL TNV OAANAOGVVIEDT).

To 2020 emAéyOnke oto Ilpdypappa YroompiEng Kailiteyvaov

Tdpopa Zravpoc Nidpyog (IEN) tqg ARTWORKS.

‘Eyxel ouvepyaotel 1| exBéoet, petald dAiwv: Movoeio Kukhadikng

Téxvne, Aoepoditn TI'évov, Breeder Gallery, AiBovca Téyvng
PeBéxxa Kapyr, Moapiva Pokion, Wilhelmina’s Art Gallery,
Citronne  Galleries, Aebvéc Deotifar  Kivnuatoypdeov
®eocarovikng, KEIV, Victoria Square Project, ITovAyepia TLOPa,
2téyn 1dpduatog Qvéon, Mapia Iaitavion, Stacy Martin, 1dpopa
Muyding Kaxoyidvvne, Islington Arts Factory, Bishopsgate
Institute, Lubomirov/Angus Hughes Gallery, Ligne Roset,
London Print Studio, Murray Macaulay, TeAhoyieo 1dpvua
Teyvov, Irina Osterberg, Desmond Morris.

‘Exer emiong aocyoAnBei pe ™ yopoktikn, T Bolavivg

ayloypapio, TIc KNUATOYPOOIKES Kot Beatpikés mopaymyES, Kot
e EKTOUOEVTIKG TPOYPAULOTOL.






